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Abstract:

Poetry has always been a topic of debates amongst critics of every age in all parts of the world. What exactly is it? How can
it be a useful for contemporary society? Is it just an entertainment for a few moments or it can influence the people seriously? In spite
of being “media” in the past, can it be taken as an important tool to propagate certain ideas? These are the questions behind this
article. It is a humble effort to find answers of these questions. Starting from Plato and coming to the utilitarian theory of 19" century,
there are many objections on poetry and many justifications in its favor. Some of these are discussed here.
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"The tragic poet is an imitator, and therefore, like all other imitators, he is thrice removed from the King and from the truth."[2]
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"Whatever we may say about the development of Christendom, as organized under the Christian church from about the fifth
century to fifteenth, the fact cannot be denied that it tended to stifle the free, conscious development of the secular arts, and impeded the
progress of any continuous stream of literary activity."[4]
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"All art activity that burst outside was shut off from fertilizing source o knowledge and the free play of criticism."[5]
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"The poet is a maker, a creator, who makes things either better than nature bringeth forth, or quite a new forms such as never
were in nature."[ 6]
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"The social and intellectual change which had its first central epoch at the Renaissance reached its second climax at the end of
the eighteenth century. It appeared in the growth of science, the application of science to industry, the transference of population from
the century to the town......"[ 7]
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"Imagination is good because it enlarges sympathy, and as poetry strengthens the imagination it is therefore good."[12]
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